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[ 口 ” 口 ] 音乐 考古 学 研究 对 象 中 的 发 声 器 ， 
生 有 具有 一 定 的 关联 , 但 如 何 区 分 和 鉴别 “前 乐 器 ”与 “ 非 前 乐 器 ”, 是 音乐 考古 学 
文章 结合 - 些 考古 实例 , 对 “前 乐器 ”和 乐器 的 鉴别 方法 进行 了 探讨 。 
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Acoustic Generator. “Primitive Musical Instruments” and Musical Instruments 


FANG Jianjun 
(Musicology Department, Tianjin Consewatory of Music, Tianjin 300171 China ) 


Abstract; Acoustic generator as the research objective of Musical Archeology , includes “ Primitive musical instruments’ and musical in- 


struments. There is some relevance between “primitive musical instruments” and the birth of musical instruments but how to distinguish 


“ primitive musical instruments” and “ non- primitive musical instruments” is a problem that Musical Archeology is facing. This article probes 


into the identification method for “ primitive musical instruments’ and musical instruments with some archeological examples. 


Key Words. Acoustic Generator; Primitive Musical Instruments; Musical Instruments; Musical Archeology 
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